Apaon - Performance ue titio «TA XTAXIMA TOY EPQTA»
Muo oKknVIKI] 6T0001 TAVE 6T1) XOPIKI AerTovpyio pe aéova To Oépa Tov ‘Eporta,

GALOTE KoL TOPO

Aé¢omorwva I'ewpyakomovrov, pérog E.E.IL. Iavemotpiov [atpaov

Epyactmplo Zxnvikng [Ipdaéng kot Adyov (EZITAO), [Tavemonuiov [Hoatpomv

O yopevtng, xopoypdpos, epeuvntng S kivinong Nikog Avumepdtog, pe Toug @orTNTég
tov Tufuoatog Ocgatpikdv  Emovddv Modva Avyépov, Ayyedkn Katamdon (omdeorn)
Katepiva Ntafavtd) kot Niko [Tavaydémovro, v tpayovdictpla, Oeatpordyo EAéEvn Avtwviov
kot Vv Kibapiota Kovotavtivo NikodokomroOAov emteAohv o OpadIKY] O1EPELVNTIKY EXIKANON
oTIG TPpOTOPYIKES TNYES ToL Epota mg nbomorol — tedheotéc.

EE agopung tov tpitov otdoov g Avryovys 1ov Zo@okAr o€ petdepacn Nikov A.
[MovaytmtdmovAov 1M TOPOVGH GKNVIKT GTOLOT EPELVA TN CNUAGI0 TNG KIVNONG KOl TOL XOPoL
Y0 T GKNVIKT 003001 NG YOPIKNG Asttovpyiag otnv apyaio tpaymdio. EE apopung pépovg tov
TPMOTOV KOl OAOVL TOVL deVTEPOV OTACIUOV NG Mrdeiag tov Evpumidn oe petdoppaocn O. K.
YTEPOVOTOVAOD EPELVA — YPNCILOTOLOVTOG TOVS PMOVNTIKOVS AVTOGYEINGLOVG KOl TO TPOyoLdl
®¢ epyoreio — €va KOBOPIOTIKNG ONUAGIOG QPOIVOUEVO Y10l TN OKNVIKN OmOS00Y| TG YOPIKNG
Aertovpylag: TO QAVOUEVO TNG GYECIOKNG GLVIYNONG KOl TOL GLVIOVIGHOV. EmumAéov,
GLAAELTOVPYIOL OLPOPETIKMOV UETOPPACE®V, KaBmg oty Performance akovyetal 10 tporyoHol
«Tov épota péya kakod» tov Xtapdtn Kpaovvdkn, ta Adywo Tov 0moiov amoteAovV HEPOG TOV
devtepov otacov ™G Mndeiog tov Evpumidn oe petdepaocn Topyov Xewpovd, kot to
tpayoudt Epmta es0v» tov Mdavov Xat{iddxt, o Adyla Tov 0moiov amoTeAobV HEPOG TOV 1010V
otaoyov og petaepacn tov Iavtedn [pePerdxn. Xy performance, poli pe ta A0yl T0L
YookAn kot Tov Evpiridn, cvuidettovpyel to €pyo yro kiB@apa Julia Florida tov Agustin Barrios.

To copota Tov nBomoldv — TEAESTAOV cuvnyobV Kot cvvtovilovior Umpootd omd To
aydApoTo Kot yopo omd to ynedmtd 6To Yopo g evotntag ¢ Puyaywyiog g aibovcag tov

Anpociov Biov tov Apyotoroyikov Movoeiov ITatpdv dmov mpaypotonoteitor 1 dpdon.



H TAYTOTHTA THX APAXHX

Keiuevo: Zréopo and v Aviiyovy tov ZoeokAn o€ petdopoon Nikov A. [Tavayiowténoviov,

Yrdowa and ) Midsio tov Evpnion og petdappaocn Oeddmpov K.Zrepavoémoviov
Xopog : EAévn Avtoviov
Modva Avyépov
Ayyehn Kotomoon
Nikog Avumrepdtog
Kootavtiva NukoAakomovriov
Kartepiva Ntafoviin
Nikog IMavaydmoviog
Aidaokolio, Zxnvobeaia, Apauozovpyio: Aéonowvo I'ewpyakomoviov
Kivnon, Xopog: Nikog Avunepdtog

Dwvnrikol avtocyeoiaouol, Tpayovor: EAEvn Aviwviov

Tpoyovoia: «Tov épmta péya kakod» tov Zrapdatn Kpaovvakn, «Epwta e50» tov

Mdvov XotQddxn

Kibapa, Dwvnrixol avtooyediaouor: Kovotovtivo NikoAakomrovAlov

Movaikn: to €pyo yw ki0dapa Julia Florida tov Agustin Barrios

Evovuaroroyikn emyuéieio: Aviovng Bolavakng

H performance eivon amotédecpa g copmpacng tov [Havemompiov [Hotpodv, tov Tunpatog

Ocatpikdv Zrovdav kat g Egopeiag Apyatomtov Ayaiog.



Action Performance entitled “The Stasima of Eros”

A stage study on the choral function centered on the theme of Eros then and now

Despina Georgakopoulou
Member of the Special Teaching Stuft, University of Patras
Theatre Laboratory of Drama and Speech, University of Patras Department of Theatre Studies

The dancer, choreographer, researcher of movement Nikos Liberators with the students of
the Department of Theatre Studies Moana Augerou, AndelikiKatapodi (graduate), Katerina
Davantzi and Nikos Panagopoulos together with the singer, dramatist Eleni Antoniou and the
guitarist Konstantina Nikolakopoulou perform a group exploratory invocation to primary sources
of Eros as actors -performers.

Based on the third stasimon of Sophocles Antigone, translated by Nikos Panagiotopoulos,
the present study explores the importance of movement and dance for the stage performance of
the choral function in the ancient tragedy. Based on parts of the first and the whole second
stasimon of Euripides’ Medea translated by Th.K.Stephanopoulos the performance — using vocal
improvisation and singing as tools — explores a phenomenon of decisive importance for the stage
performance of the choral function: the phenomenon of relational consonance and resonance. In
the performance, along with the words of Sophocles and Euripides, operates the guitar piece
Julia Florida by Agustin Barrios.

The bodies of the actors-performers echo and coordinate in front of the statues and around
the mosaics in the area of Entertainment section of the Public Life Hall of the Archaeological

Museum of Patras where the action take place.

Text: Stasimon of Antigone by Sophocles translated by Nikos Panagiotopoulos
Stasima of Euripides’ Medea translated by TheodorosK.Stefanopoulos

Chorus: Eleni Antoniou



Moana Augerou

Angeliki Katapodi

Nikos Liberatos

Konstantina Nikolakopoulou

Katerina Davantzi

Nikos Panagopoulos
Teaching, Directing, Dramaturgy: Despina Georgakopoulou
Movement, Dance: Nikos Liberatos
Vocal Improvisations,Songs: Eleni Antoniou
Songs: “Tov épwta péya Kakd” by Stamatis Kraounakis, “Epwta €50’ by Manos Hatzidakis
Guitar, vocal improvisations: Konstantina Nikolakopoulou
Music: the guitar piece Julia Florida by Agustin Barrios

Costume curation: Antonis Volanakis

The performance is the result of a collaboration between the University of Patras the Department

of Theatre Studies and the Antiquities Authority of Achaia



